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EISELEMbHDH, LL, £ .
NENOF ¢ HIZRE AT 2022 fE J# At the Roof of the Mouth | (Silverlens,” 7 AV #7)
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gg%ég%; Eﬁgg%ﬁ?fmgi{ 2023  {ll®Borneo Heart in Kuala Lumpur (=1L —/7)
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e ETESFERDE, RETEX
U 7o A 2750 el 72212 5m
U, MZZREICSEDLY,

(Barbican Centre,” A%V X)
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<TIKAR/MEJA 2020>»
Bajau Sama Dilaut pandanus weave, commercial chemical dye
Kak Sanah, Kak Kinnohung, Kak Budi, Kak Leleng, Kak Horma, Makcik Billung, Kak Roziah, Adik Dela, Adik Erna,Abang Boby,

Adik Alini, Adik Aisha, Adik Darwisa,Adik Marsha, Adik Dayang, Adik Tasya, Adik Shima, Adik Umairah, Abang Tularan.,
Image courtesy of the Artist and Silverlens

«THE TUKAD KAD SEQUENCE #06 2023 >
208.0h x 314.0w cm split bamboo pus weave with kayu
obol black natural dye, matt sealant

with weaving by weaving by Julitah Kulinting, S Narty
Raitom, Julia Ginasius, Zaitun Raitom,

Image courtesy of Alvin Lau

< Tikar Reben (video)with

weaving by Kak Roziah, >
Performed by Kak Roziah, Kak Sanah, Kak
Kinnuhong, Kak Budi, Adik Darwisa, Kak
Anjung, Adik Erna, Adik Norsaida, Kak
Kuluk,,Kak Goltiam, Kak Kenindi, Adik
Koddil and Adik Anneh.

Cinematography by Andy Chia,Chee
Shiong (Deebee Studio)

Song by Kak Budi(2021)

Image courtesy of the Artist and Silverlens
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1994  fAEjE [WETE) (G, BE % #E0Niciro w5,
gallery21yo-j,/ H50)

1996  [56EIE LEFRBIREME TOYAMA NOW 96 (& LU= SE1MTEH)
1998 BB R 2 K A2 e SE R AIF ST Rk ] o5 ol B s HH AR = (A S
AT IRGE Z M REIMHEE (=2 —3a —2 /7 X ) 71)(~"00)

2000 [ Asian American Arts Center The 10th Annual: 2 FAR 2 CLOSE |
(TAYH) . fiE bN&EFE] (Keumsan Gallery,/#[E)

2001 [THMERGE FARER - & T (Gallery ARTicle,/ F £ )

2007  [EE22D0 BIRSEM T2 5 50 B (FIFmEgialeas /1hay)
[2007 Heyri Asia Project Il ] (Chasm /#[%])

2011 [MOT7 = = 742011 Nearest Faraway | HF DX D 13229 75 ]
R ERBLSENTBE)

2012  [Guimaraes noc noc 2012 (Plataforma das Artes,” R b 7 L)

2013 e oMl]) (2 2aEEdBG= - Y=¥ar sy ay i)

2014 fak NEASEFRE] (B&C¥ ¥ 7 ) — f&@H)

2015 [Reflection:BZfL—H AR —~] (gallery2lyo-j, A~—223°C/H5T)

2016 {2 [AKIKO IKEUCHI SILK THREAD
INSTALLATIONS] (THE JAPAN FOUNDATION GALLERY
A—=AFZVT)
[ - 5 H OERE201681E D B — b DIRA> & B~
(BEHmR ¥ Y 7 ) = 5)00)

2016 [19th DOMANT - BH & | (FESZHEAMEE, 5 a0 (~'17)

2018 [k & Lo 3Efi5%2018]) (W rfE,/ #1iK)

2019 f@#}# 8¢5 H | Oneday] (tadpole-lab,/ B 5T)

2021 fEE MmN T H30wiztobr b i How T (FhriEMEE,/
) (~'22)

2023 [MESSHU | (Officinet,/ 5 v~<=—7)
Honorable award 2023, The Danish Arts Foundation, for the exhibition
Messhu in Copenhagen, Denmark.




(Knotted Thread-red-®1.4cm-®720cm) 2021 #E%
BE NERET »250IE, #Hobhbx2HoHT] (FHRHEME /R photo:Tomokilmai

{Knotted Thread-h220cm(north-south)) 2021 #6%
BE NTBREF HDIWE, Hobhrbix2H 20T
(FFhmEMTEE /3 =)  photo: Tomoki Imai

(Knotted Thread-red-h140cm-®12.6cm) 2022-2023 5%
[MESSHU] (Officinet,”/7 >~ ~—7%) photo:Torben Petersen
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2006 [THE SCARECROW | (Averoff Gallery of Modern Art,” ¥V ¥ %)
[PHOTOESPANA-NATURALEZA: EXPERIENCIA- |
(San Roman Church,/ 2~ 4 )
2007 [Linien| (Nassauischer Kunstverein Wiesbaden /' F £ /)
2008 [JEMF Y = vF—1 ] (hE)
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2013 {E}# [Tomoko Konoike | (Wendy Norris Gallery, /7 X Y 71)
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